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CONCERT :
i Symphony Orches-’
j REVIEW 4ra ushered in the
"new year with a program devoted
to 20th century music. I’'m happy to
report that there is much to cele-
brate about the music of this cen-
Aury, which in the GSO’s hands,

-sounded alive and well and plenty

accessible.

The evening opened with a ballet
suite from Walter Piston’s “The
Incredible Fiutist” Althosgh Pis-

;.j*ate“exmtement, this piece provides-
1 | plenty of evidence that he should
| be heard more often. The baliet

was set-in Spain and Iberian tunes -

-and rhythms charactenze much of
the ‘score.

It’s not often that one gets to hear
1| classical musicians raise a ruckus,
| but there they were — the GSO
_shouting and talking, which pro-
vided a perfect hubbub to accom-
pany a section depicting a parade.
-Much of the success of the work is
| due to the six percussionists who
were busy throughout the score.

Horn player Eric Ruske joined
the orchestra for a performance of
Rsinhold Gliere’s Concerto for
‘Horn. Although the work was writ-
ten by the Russian composer in the
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ony Cele H rates

1 Where: War Memaosial Aud(tonum

' What: Gresrisboro Symphony: =255
. Orchestra with Eric Ruske, French
" horn. Stuart Malinz, conductor. -

Greensboro.
When: Monday, 7:30 p.m.

Tickets: $27, $20, $15 and $12 with
special discounts for

‘students/senior cmzens 333-7490

{:iton's: name does not: cause immedi-+

19503 it has more in common with
Tchaikovsky than with Stravinsky.

Lash: strmg melodies abound, and
expressive playing was the oﬂe
the day. -

Ruske proved to be qmte an ad-A

vocate for the piece. Though most
of the work is lyric in nature, there
are virtuoso moments as well.
Ruske displayed a wide array of|-
tone colors to match every mood
put forth in the concerto and the
technique to handle the rapid pas-
sages without a hitch.

Ravel’s “Bolero” is composed of
a two-part melody that is repeated
-ovér and over again. One of the
elements that prevents the work
from becoming boring is the grad-
ual crescendo that takes place, be-
ginning with the softest of sounds
and culminating in a gigantic cli-
max. Malina was able to hold the
tempo in check so that the perfor-
mance became more and more in-
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prcmded by prmclpal percuss;omst
Wiley Sykes” snare drum, upon
which the distinct bolero rhythm is
played.

Bolero also divided the audience
into. three age groups: those that

knew the piece before Bo Derek -

- starred in the: movie. “10;” thohsgi‘-
who associate’ Bolero . thh the
movie; and those who have no idea
of What I'm talking about. ?‘

. The - ewnmg closed with-

“Side Story” by Léonard Bernsteln)

Again,-alarge percussmn ensemble
-helped to make this-a winning perdé
formance, and. at the- center was.
Syk%,thlsnme on trapset ]
' great American ' musm, “and it was
performed with the vigor and sefs
sitivity needed. M

From the raucous moments de-
picting street gangs to the ex-
tremely tenuous tender measures
of love between Maria and Tony,
the GSO was able to traverse the
emotional terrain.

Thanks to Malina and the GSO
for an interesting program of music
played with commitment and vital-
fty.
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Tim Lindeman is a free—lance

contributor.

v






