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. with emotion, as was his playing.

“matizing the subtle shifts of the sola

. Conducior Michael Stard and
the Naples Philharmonic suc-
ceeded in making us all feel inad-
equate Thursday night. .

The “Farever Young” prograni”
included early works from Serpei
Preokofiev, Richard Strauss and
Ludwig Van Beethoven. Each one
of these men were giants in their
field at a youthful age and still ‘
are today, " B,

What ;vere you doing wheri you %

;. Richard Strauss was compos- *
ing his “Horn Concerto No. 1 in E-
fiat, Op. 11,” French horaist Eric
Ruske helped Sternand the orches-
tra interpret the piece Thursday in
sublime fashion. s
Ruske, who 11 years &gb claimed
first prize in the American Horn
Competition, played as if the next
‘breath will be his last. The deep-
red strain.on his face was Aush

. Stravss’ concerto shows him still
holding on to some of the classic
forms he would later break free
from in the Wagnerian tradition.
Eiz father, who hated Wagner, was
prinecipal horp of the Munich Opera,
50 Strauss knew the instrument
aswell asany. . . E
Ruske swam through the éon-
¢erta smoothly, effectively dra-

elements. ]
A short encore took the com-~
pletely opposite tack, allowing -
Ruske to demonstrate his serious
hnique and impressive chops,
ern took control of the evening
immediately in Prokofiev's “Clas- 32
sical Symphony, Op. 25.” Itis obvi- 5o
ous he enjoys his work, seeming to . g
physically pull the light staceato vio-
lin notes out by sheer will.

+ political upheaval. But Prokofiev

- W-wﬁ?adﬁw o
written in 1916-17, during a time of

steered clear of {he impending
‘revolution, preferring to write a
. piece based on the works of Joseph
Haydn. .

- The finale remajns the sym-
‘phony’s most briiliant passage,
and Stern was able to draw an
impressive string sound out of the
orchestra, although it was slight-
ly top heavy. Much of the {one and
volume of the violins emanated
from center stage, while the pro-
jection taiied off further stage

In both the Prokofiev and ~
Beethoven symphonies, the wedd-
winds were impressive. Particularly *
in Ludwig’s “Symphony No. 1inC
Major, Op. 21," the woods defined
the wit and light mood ofthe piece.

Beethoven was roundly criti-

"cized for his first ssmphony work
by listeners who found econtra-
dictions in the piece they weren’t
used fo hearing But modern audi-
ences see shades of what the future
held for Beethoven, While his emo-

“whilest %ﬁﬁﬁiﬁét*

ven's contemporaries.

ing tension thai upset Beetho-

' tional world-shaking style wasn
its infancy, there were clear
signs he was ready to break the
- mold. . o

" Stern “seemingly vhdersfood
this. presenting the music in a
way that hightighted the beauti-

ful, - classical-sounding theme
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The only real disappointmént
of the evening-was a less-than-
capacity crowd. The Discovery
Series featuring Stern was sold
apart from the rest of the Classi-
cal and Symphony & Splash se-
ries, and it seems to have hurt
sales. More people should have
been there to see a spiendid in-
terpretation of these composers’
earliest works.






