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Pro Arte opens season on strong note

Music
REVIEW/by Elien Pleffer

Pro Arte Chamber Orchestra, Gunther
Schufler conducting, at Sanders
Theater, Cambridge, Sunday.

The Pro Arte Chamber Orches-
tra opened its 20th anniversary
season Sunday afternoon with its
favorite guest conductor, Gunther
Schuller, and two new pieces com-
posed for it,

The first work, by W. Newell
Hendricks, a founding member of
the orchestra, was a brief, fanfare-
like “Mugical Birthday Card.”

The second, more substantial
piece was Lori Dobbins’ “Vision,”
commissioned by Pro Arte. The
work shows the ingpirational in-
fluence of visual art on Dobbing’

work, according to the composer, .
If one were to guess at a partics

ular idiom that might have in-

spired the new worl, it wonid be
enamel, Indeed, the primary aural
image of “Vigion” is that of some
iridescent, shimmering insects —
butterflies, for instance — cap-
tured in time.

In four sections, with an intro-
duction and eoda, and with a re-
turning motif that signals each
new segment, the piece is clearly
organized and aurally appealing.
The orchestra and Schuller played
it handsomely, and there was par

ticu elegant work by flutist
Juhia Sholnik,

With a new book just out in
which Schuller scolds the conduct-

ing profession for arrogant or
careless disregard for composers’.

intentions, the author-composer- -

..

conductor sets himself a high,
standard for orchestral perfor-
mance, On the remainder of the
. program, he
lavished the
kind of de-
tailed care on
three main-
stream works
that he finds
lacking in
many of his
colleagues’
work,
Rossini's
Overture to
“The Italian
Girl in Algiers” was remarkable
for the cureful calibration of dy-
namics. Schuller demonstrated
how effective the famous Roussini
crescendo can be when it follows

upon a genuinely quiet passage,

SCHULLER

and when the crescendo is ul-
lowed to build graduaily without
over-anticipation.

In Strauss’ Horn Concerto No.
2, with soloist Eric Ruske,
Schuller was not able o overcome
the impression of Strauss a8 an
aging composer recycling his own,
earlier ideas into a tived, uncon-
vincing pastiche. Ruske's playing
was virile, golden-tuned, excep-
tionally accurate, but his part
stood out from the orchestra like a
three-dimensinoal imuge, One
never had the feeling of the or-
chestra and horn operuting in the
same sphere,

The Prokofiev (lussical Sym-
phony completed the propram. It
was high-spirited, witty, charm-
ing, although Prokofievs chal-
lenging m:.m:m writing did not fat-
ter Pro s violins,
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