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Music Review

Schuller brings in -

the new, again

By Richard Dyer
GLOBE STAFF
CAMBRIDGE, - Only recently did Gun-. .. .
ther Schuller become the author of “The .

Compleat Conductor,” but for decades he has .

practiced the principles of musical probity

that he preaches in his book. In yesterday’s
concert by the Pro. Arte Chamber Orchestra, . -
he demonstrated them all over again.

Schuller has always believed that conduct-

ing new musie is a privilege, a responsibility,

and z pleasure, so there were two new piecess. . .
One of them was a brief musieal greeting cele-- .

brating the orchestra’s 20th birthday from W. -
Newell Hendricks, one of the many area com- - -

posers the orchestra has championed. This + Tl
‘birthday card alternated glistening, festive:. - -

musie with a contemplative moment, Durirg -
this interlude, it was impossible not to think - -

with gratitude of the life of the orchestra’s™- . - .

founder, Larry Hill, and of some now-depart- -
ed players who contributed so muchto the - -

collective and cumulative spirit of the ensem - =

ble.

“Vision,” by Lori Dobbins, is a substantial ~ - -
work by a 39-year-old composer trainedin -~ -
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Caiifornia who is now teaching in Pennsylva-
nia. The piece is kaleidoscopic. In the course of
its development, the same elements combine
and regombine in different patterns - what was
background becomes foreground, perspectives
shift, and mystery becomes insight. The piact
has the freedom of fantasy but also the disei-
pline of shape. It is also unpretentiously crafts-

-manlike, so we can follow it with pleasiire.

Dobbins has a good ear for orchestration” The
PRO ARTE CHAMBER ORCHESTRA L
OF BOSTON T
Gunther Schuller, conductor laureate . -. -
At: Sanders Theatre, Sunday afternoon- -

quieter sections dodge about in a mystel{o._lﬁ
night-musie, ealmed and unsetiled by intricate
percussion writirg, Sehuller Jod the work with

| convicton and the musicians played as if they

believed in it, too. The large andience contribe
uted attention and, at the end,.enthusias_rp.:*-lf
. The afternoon’s soloist was French Jof

virtuoso Eric Ruske, who played the Setebd

- Concerto by Richard Strauss, a latezi‘tiﬁ’ﬁ

(1942} full of a lifetime’s experience and exploc
ration, with an elegiac slow movement in thé
mood of the “Four Last Songs” and a 1l ke
ing finale that recalls the yeuthful compdge of
“Till Eulenspiegel.” Not even Ruske’s wondery
ful recording of the Mozart Horn Concertps.
was adequate preparation for the sgility; &cda,

| racy, stamina, and. tonal flexibility of his plRys

ing. Ruske has the macho swagger-that Jo-2ve:
ery brass player’s birthright, but he car als§
cuve a melodic line with rare elogiesice,
Schuller was once 2 crackerjack horn playet
himself and he, Ruske. and the orchéstra
proved practiced collaborators. (Ruske “pre-
miered Schuller’s Horn Concerto, a woilit
would be good to hear locally.) "
The enjoyable performance of Prokofiev’s
“Classical” Symphony profited from Schuller’s
classical discipline of tempo, which enhanced
contrast and humor. The overture to Rossini’s
“L7Ttaliana in Algeri” featured some if
wooedwind solos, Alse, in his book, Schujler
urges -conductors and orchestras to practice
Rossini erescendos, and the performaneé ‘sup-

[ plied some beauts. Schuller never let the cre:

scendos become accelerandos, and you conidn’t
tell from one note to the next exactly where
the increase in volume was coming from. But
you did know you were caught up in something
inexorable and irresistible, S






