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CCO’s season finale
‘well worth waiting for

BY GAVIN BORCHERT
Enquirer conm'butor L e

The Cincinits” Chambér O}

chestra, conducted by music direc-
tor Keith Lockhart, explored some
exciting and curious corners of the
repertory in' its Sunday afterncon
‘concert in Memorial Hall.

They opened with the work
nearest the mainstream, Maurice
Ravel's 1917 war memorial Le
Tombeau de Couperin, which took
the -form of a cool and formal

dance suite despite its erigins in.

Ravel's traumatic war experi-

ences. Lockhart chose to empha-.

size this coolness. The best exam-
ple of - the performance s
unsenhmentahty came in the sec-
ond-movement “Forlane,” where
he kept a firm grip on the lilting
6/8 rhythm. This stylized dance
mgvement never swayed or lan-
guished, but ticked back and forth
Zrather attractively.

The most impressive feature of
the: Concierto Evocative for horn

" by, Comell University COMPOSEr.
. Roberto Sierra was the writing for ©

the string-orchestra accompani-
ment. Colorful and dramatic, with

2 lot .of special effects; it.-was also ?ovatlon.

. -WOnderfulIy‘c‘Iean and eoono@éa!.
i Quiet ™t mtenmty - was"! Sierra’$

*. ‘preferréd mode here for’ engagm'g ZSinfoniettd by Francis Pouléfc, a7

and holding the listener’s atten-

tion. . ‘More boisterous -episodes, - -
some’ baséd on the rhythms and’
1d.10m.s of the composer’s natwe'

. T

- g mterrupt«d by ethereal Iync'

. ‘moments, v The ~whole “was:quite

'+ ‘béaiitiful and compelling and effec-: {
tively-played. by jhorn soloist. Eric } for

‘emote, sérenade the heroine, bare

‘ finale, scamper with panache.

_dazzled by the soloist,

LaTo, close e concert; -

CONCERT REVIEW

‘Ruske.” 2 :
After mtermlsmon TRuske re-"-
turned for the Concertino in E
minor by Carl Maria von Weber, a
rare gem encountered in the con-
cert hall probably oncé every cou-

“ple decades, if that often, Weberis J{

best remembered for his operas,

and the solo horn here is treated |

likeanoperahccharacter—a.,

tenor Jead-who is asked to charm,

the depths of his soul, and, es
cially in thé work’s hair-raisin

Not to bé completely”

thri]]mg exit mumc Jorz
h

-3 H-'-'

iy .

$ season, “Lockharf choée‘ tﬁ'e"‘&-

highly eclectic piece, tender, Wiy,
and, occasionally, downright silly. .
The lushest: soumds’ of, Jhe > -after=,.

noon-were. heard here;“mth the s}

orchestra switching from opemtxc 4
to’ cinematic :color; ¥An’ engaging-
crispness was a1 available iwhen. re-'§

niment, with great attention given |-
to balance and detail by Lockhart.

He kept one final trick up his’
sleeve: After the horn’s big finish, | '§
the orchestra dashed off the last

five bars in a surpnsmg presto —

the_ hero. -
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