” o a4 e it Mt b

. IEncRuskelsacross :
between Franz Liszt; Elvis and
a smart-aleck bullfighter. And -

“he’s a fine musician to boot.

] henlﬁrstheardﬁenchhomist&:c
" Ruske play at a faculty recita! at the

- . Cleveland Institute of Musn: around
1987, Ruskedndn’twaik

out-on stage as much

as he burstintromthe

earing boots,
-:=s1nnﬂgt:t black - paits.
and' a black: short-""
‘waisted, longsleeved
‘shirt 'Gf memory
. sérves), he whirled 8
-into-place by thé piano
" as ‘the applause faded
and women sighed. He ™ |
. Jlooked: down. slightly, .
¢, gathering :focus; :his
. long, wavy blond. ‘haiir
«= fell into his face. With
an exhale of breath, he ™
cocked a leg, thrusthis  Eric Ruske
French horn straight is the featured
out in front of him, soloist with .
jerked his head back the Wichita
so his locks flew back  gymphony
over his shoulders, this weekend
gave a wink to his pi- )
anist, and blew.
I wanted to hate the
man standing there on stage like a cross be-
“tween Franz Liszt, Flvis and some smart-
aleck Spanish matador. Ruske was then 21
but was already a phenomenon in the clas-
sical music world. He had been appointed
principal French horn of the Cleveland Or-
chestra at the-unheard-of age of 20; he wason -
© . the faculty of one.of the most - prestigious
- .. music schools in America, teaching’ slndenis
his own age how to play so that they, too,
might one day sit in a professional orchestra.
That afternoon in Cleveland, I wanted
Ruske’s mythical reputation to be a house of

See RUSKE, Page 7D
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cardstantedhnntobebad.Butas'
: his first notes soared into the hall,
: sound effortless and full floating on

phrases passidnate and alive, Heﬂ in-
. stantly and totally in love, - ;-

“Fretich Horn Concerto with: the Wi

-chita Symphony this weekend, he will.
. blow you - away- -and melt your heart .

~.Jve.héard Ruske, now %,in every,
caught fire and he would not haVe

phase ‘of his legendary career.-He

i played with the Cleveland Orchestra

' ting an orchesira job) He moved to

from 1985 to 1988, then impetuously
left to pursue a solo career.. (Impetu-

. ously {0 those of us. dreaming. of get-

‘Ruske, who currently llves m
Boston and teaches at Boston Univer-
sity, has a charismatic command
over the sometimes fractious French
horn, -a . fantastic technicat facility
., paired with majestic ‘musical . in-

i7'stincts, He- plays :concertos “several .
 times 'a year with the world's finest -

-orchestras and presents solo recitals

-in .the world’s inost prestigious. con-'

.cert halls. -

' "‘Every piece I play i Is something T've

iz, The skilisof the soloist, ‘chamber. -

. chosen.”

£ :musxclan -and-- orchestra : section_ - -
i ‘player aré as diverse as'the: demands';f.,
- placed on players of the different po-

. sitions on a basketball team; Ruske
* has mastered each type of playing
. ‘whilé always Jetting musicianship —
' not chops or technique — prevail

he played was directly
from the heart” said Jeff Curnow, a
trumpet player with the Empire
Brass Quintet and Ruske’s roommate
on the road. “He would go out fo the

wouldn’t, trade places w1th any- ..
on the. -planet,” Ruske ‘said."

-plane ‘6ne ‘timesand we Awere isitting’

“There is nothing in. my
. Jife-about which | can
oomplamnow If | wake up -

and Pm bummed out, |
can't:point a finger at

f*anyonebutmyself It’s
. EncRuskelsnotasgoodashIsre- :

sume and his reputation says he is; he. . -
<is'better:. When ‘he plays the Gliere,

oot of the sragg., ‘st s 6 eyes aid

start playing. The'place could have" “many people, that' what you want fo

been bothered by it”
Curnow, who currently plays prin-

¢ipal trumpet with the Dallas Sym-

phony Orchestra” and who played -

second trumpet m the W1ch1ta Sym ‘
) 'Eench1Mm but certamly.,a noble*‘i

_'-“ e stopi)ed over for lunch some«g
where and Eric needed to gractice,

he would just take off into a parking
lot,” Curnow said. “He'd get his horn
out, if it was surny he would {ake off

his shirt, he’d walk out in the middle-
of the parking. lot. with his French‘
~horn and just start practicing: .- "

“People would' iinve b¥: stop and

check it out: Look! There’s a half-

- naked guy playing Bach i in the m:ddle
-of a parking lot.””. . -

_ 'metravelscheduleontheroad«
‘was often. hectic; the memhbers of the"
‘Empire Brass Quintet would snatch

prachce t:me Whenever they could

ona runway‘wamng and waztmg and

2 CthhnIImite;aboutmusicand
i -_,\ﬁnearls.l-leombemaehedat'

:wa:tmg, and wehadtorunthrough .
.. ' this piece of music,”. Curnow remem: |
: bered.“Sowepuﬂedourhomsout '

and started playing. We ran through
a couple tunes. The airplane was ec-
static; the passengers completely dug

A | A
. Workmg ‘with the Cleveland Or—‘ -

‘chestra - and' Empire Brass, Ruske

constantly found inspiration from his | &
Sellow: .1usicians, - players,. -who, |
:Spurted him, to greater” heights of]

‘artistic intensity and integrity.

.*I've been .around such- great _
oy players, Pve learned 5o much from 5o -

do on a concert, what you want- to
play, has become so much more de-
fined,” Ruske said.

For Ruske, that now means con-

centrating on the solo repertoire, not { {

-a large. hbrary of music -for ‘the

'qum.n' g Tush’ 1
“astounding technical wﬂuos;ty

‘Teaching ‘and ooncertmng is the -'

latest chapter in the musical He of
Eric Ruske. But his indomitable and
adventuresome musical spirit will
surely inspire some new course. He
has - aiready commissioned . new

-‘S,musxqa]readyhemseelnngmeansuf "
-artistic expression beyond the con-

cert hall
“I‘herelsnothmgmmyhfeabout

- which I can complain now,” Ruske
- said“If T wake up and I'm: bummed

“out, I can’t point & ﬁnger at anyone
but mysel. It's amazing”

2686264 or by e-rivail at "
cshull@wichitaeagle.com
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